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Leaded " Odontalgin," with paragraphs on diseases of the dentine, tooth-
pulp, etc.; and one is not surprised to find the author unhesitatingly
affirming that dental disease is the most frequent cause of maxillary
empyema. Where there is so much that is good it seems invidious to
find fault. One cannot, however, help noticing that the book is weakest
in the laryngeal section, and especially in the chapter on tumours of the
larynx. One can scarcely believe that the statement, " the prognosis of
malignant tumours of the larynx is always unfavourable," represents the
sum of the author's acquaintance with the modern treatment and litera-
ture of these growths. It is also in this chapter that the author's powers
of compression appear to fail him. While a great deal of space is devoted
to rare and even doubtful functional neuroses, and to over-full descrip-
tions of tracheotomy and intubation, the reader is referred to another
work for an account of such operations as thyrotomy and laryngotomy.
On the whole, however, the book is likely to prove a valuable addition to
Hoepli's series, but we venture to suggest that the omissions above noted
should be supplied in a future edition, even if the majority of the
ninety-eight woodcuts, more suitable to the catalogue of an instrument-
maker, have to be sacrificed.

Voice Production in Singing and Speaking. By WESTLEY MILLS, M.A.,
M.D., F.R.C.S. J. Curwen & Sons, Ltd., 24, Berners Street, W.

This book is welcome. There have been many books and pamphlets
published in the hope of attracting the attention of those of the general
public interested in voice production—publications which can do but two
things: mystify the beginner anxious to learn, and display, to those
having some knowledge of vocal art and science, the hopeless ignorance
of the writers. In such circumstances this excellent work by Dr. Mills
is indeed welcome.

He is no mere singing-master, who, having obtained successful results
from the use of one or two exercises, while wholly ignorant of the work
which has been done by scientific investigators, offers us a jerry-built
theory of the physiological functions of the vocal organs; he is not
writing from narrow experience, and filling out his book with extracts
from the works of others, either as ignorant as himself or whom he has
not taken the trouble to understand ; here are no long strings of technical
words and phrases used in manner entirely unscientific, and with the
sole apparent purpose of persuading the ignorant of the writer's wisdom ;
neither is this a book by one who thinks a mere knowledge of the physio-
logical functions of the vocal organs entitles him to give directions for
the proper training of them. No, here is a book written by one who
obviously knows his subject theoretically and practically.

The value of the book, moreover, is much enhanced by the writer's
love and enthusiasm for the vocalist's art, and by his belief in the value
of careful and patient study.

To some it may seem that the book is too long, and enters unneces-
sarily into detail; others may think that many of the admirable drawings
and photographs might have been omitted. But consideration shows that
these minute descriptions aid Dr. Mills in his object of impressing upon
the student the extreme delicacy of the mechanism of the vocal organs,
a*d the consequent necessity of the utmost care in their training and use.
Over and over again does he insist on the importance of training the
voice slowly; on the harm done by haste and the consequent overwork.
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It would be well if every teacher and student read and followed the
advise of Dr. Mills on this most important point.

The methods of breathing advocated by different teachers are fully
and most reasonably discussed, and admirable conclusions reached. But
it could be wished, for the sake of students, that more definite exercises
for breathing had been given.

The temperate and reasonable character of Dr. Mills' teaching is very
well seen in the chapters devoted to the consideration of the much dis-
cussed question of registers. The opinions of well-known authorities are
freely quoted and compared, and used to uphold Dr. Mills' practical
experience.

It is to be regretted, however, that in the chapters treating of the
vowels and consonants there are serious mistakes. For a reader, having
a fair elementary knowledge of phonetics, might be inclined to condemn
the whole book as unworthy of consideration, unless he had enough
general knowledge of voice production to appreciate the value of the rest
of the work.

It seems probable that Dr. Mills has given much more time to the
study and teaching of singing than of speaking, and it is to be hoped
that he will hereafter give the same attention to speech as to song ; for he
will then produce a work as useful to speakers as the one under con-
sideration must prove to singers. The stronger side of his work, more-
over, will gain no less than what is now the weaker; for, in the book
before us, while insisting on the need of clear enunciation by singers, his
teaching is hampered by an imperfect knowledge of phonetics.

It seems strange that anyone with a rudimentary knowledge of
phonetics can give a single tongue position for the diphthong i (as in
mine), as described on p. 220. Still more astonishing, perhaps, is the
paragraph beginning on p. 230 concerning the consonant r. Possibly the
inhabitants of Montreal " use only the guttural r" ; but to say that
" most persons in ordinary speech " do so is ludicrous. There are other
inaccuracies of this character; but the instances given are sufficient to
show that Dr. Mills, like many another earnest student, has still some •
thing to learn.

While it is hard enough to understand mistakes of the character
mentioned above, it is almost inconceivable that a man of Dr. Mills'
musical ear and experience should limit the compass of the voice in
ordinary speech as he does upon page 234. Perhaps, however, an
Englishman does not understand the limitations of a Canadian's speech
melody. It seems well, nevertheless, to warn the English reader of this
book against the speaking compass given, which is at least a quarter of
that to which we are accustomed.

These errors are the more remarkable since the author shows so
sound a knowledge of certain elements of phonetics as to give excellent
advice to composers of vocal music, who generally seem to be quite
ignorant of the difficulties of singing certain vowels at certain pitches.

Dr. Mills does well to direct attention to the need for careful training
of the ear ; and his description of that organ may be studied with interest
and advantage to the student. Still more valuable are the general
directions for the care of the vocal organs. They are so plainly reason-
able and easily followed that the student will have no difficulty in proving
their efficiency.

It has been a pleasure to read this book. It is a further pleasure and
a privilege to have this opportunity of recommending it as quite one of
the best treating of the subject.


